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Concerning Bodies abstracts 

 

Concerning Bodies (I) 

Chair: Becky McLaughlin 

Thursday 9:45-11:15 WIN 0-03   

 

Fetishizing Lack: Claustrophobia and the Desiring Body of the Amputee Wannabe 

Becky McLaughlin 

 

When we think of the fetish from a psychoanalytic standpoint, we think of an object such as 
a shoe that allows us to defend against castration or lack.  For many, even the mere thought 
of having one’s testicles removed, undergoing a mastectomy, or losing a limb is the height of 
horror.  But what about those who actually want to have a body part removed, a healthy body 
part?  What about those men and women who cannot see themselves as “whole” as long as 
they have intact the usual set of bodily accoutrements—ten fingers and toes, two arms and 
legs—and who believe with absolute certainty that their life and self-image would be 
improved tenfold if they could have an arm chopped off at the elbow, a foot removed, or both 
legs replaced with stumps?  These amputee wannabes (or “apotemnophiles,” as Johns 
Hopkins psychologist John Money labeled them in1977) sound like the stuff of fiction, but as 
Carl Elliott assures us in “A New Way to Be Mad,” they exist in real life, and they’re not as 
crazy as they may seem at first glance.   

One of the things I would like to explore in this paper is a fetish that inverts our usual sense 
of the fetish, a fetish that allows what might be called the “claustrophobic body” to defend 
against too much presence by fetishizing lack itself.  Perhaps the desire to have a limb 
amputated is an attempt to eliminate the suffocating presence of the Other, its alien 
presence too big to be comfortably borne by the apotemnophile.  Although the psychiatric 
community has labeled it a “pathology” and given it a clinical designation (Body Integrity 
Identity Disorder or BIID), I would like to translate the ethical and diagnostic questions 
surrounding this condition into psychoanalytic terms.  That is, I would like to use 
psychoanalysis to address some of the questions Elliott raises in his article: is the desire to 
have a limb amputated any more pathological than a desire to have breast-reduction 
surgery?  Is “apotemnophilia” a misnomer?  In short, is the central issue, here, one of sexual 
desire, as the suffix “philia” suggests, or one of body image?  In attempting to answer these 
questions, I will draw upon Freud’s fort/da game and Lacan’s mirror stage, both of which are 
central to the tightly-imbricated issues of desire, image, mastery, and language. 
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‘Body-In-Parts’: Vernacular Photographic Practices on Photo-Sharing Websites 

Anna Kurpaska 

 

 The proposed paper is a part of a larger empirical study focusing on contemporary 
vernacular photographic representations of the body, in particular practices that engage the 
body as both a subject of and a tool for ‘vernacular creativities’ in online contexts. The paper 
intends to focus on the specific aspect of the study- the investigation of the phenomenon of 
vernacular photographic practices of depicting fragmented body parts (e.g. Flickr groups 
devoted to creating ‘photo-projects’ consisting exclusively of images of body parts) that echo 
Metz’s (1984) view of photography as a ‘a cut inside the referent’, a fetishizing technology of 
bodily violence and dismemberment. 

Relating to a number of theoretical issues concerning the body and subjectivity: aesthetic 
self fashioning, fetish and scopophilic gaze, commodification of the self, contradictory 
notions of coherent unitary self vs. postmodern decentred subject and the ideological 
conceptions of seeing and knowing that define the subject in Western culture, the 
photographic practices in question can serve to expose both transformations and continuities 
of a re-mediated photographic subject in the era of digitization. Using the Lacanian and 
Foucaultian perspectives to examine the phenomena of the ‘body parts’ photography in 
relation to the dominant cultural and aesthetic norms of representation, such as a fixed 
unitary subject of conventional portraiture and family photography, the paper’s main goal is 
to question what new forms of subjectivity emerge from the practice of photographing and 
publicly exhibiting one’s body-in-parts.  

 

Concerning Bodies (II) 

Chair: Angela Bartram 

Thursday 15:45-17:15 ABF001 

 

Goldin and Serrano: Reflections of the absent I  

Lauren Sapikowski 

 

In Technology as Symptom and Dream, Robert D. Romanyshyn articulates the recently 
developed distinction between dead body and corpse. He argues that our human existence 
is imbedded in the image of the body we have created for ourselves. In order to accept our 
lives and place in this world, both of living and dying, we must connect with and understand 
our socio-historically unique image of the body and why we have created it as such.  
Romanyshyn argues that the dead body is what we connect with the living individual:  “The 
dead body”, he explains, “is a memory”, and this memory is of an individual and their life, 
social and familial connections and history (124).  In contrast, the corpse “isolates the body 
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from its living context” fragmenting the body and concerning the body with its inner 
machinations rather than personal identity of history (115).  Using the dichotomy of the 
corpse and the dead body I will contrast Nan Goldin's memorial portfolio Cookie in her Casket 
with Andres Serrano's The Morgue in an effort to show how both artists use the nature of 
photography, and in particular the notion of the pose, to create the image of the dead body 
and the corpse respectively.   

Comparing the two practices, important ethical consideration comes to light: How can one 
ethically photograph an individual that cannot pose?  As Jean-Luc Nancy pointed out in 
“Nous Autres”, the photograph captures and certifies the I of the individual and that of the 
subject, but when the subject cannot pose, the I of the photographer im-poses itself upon the 
subject.  In this light, the portrayal of the corpse rather than the 'dead body' is sensible for 
the artist that did not have a living relationship with the victim, such as Serrano. Being the 
photographer who does not and cannot know the deceased in the morgue ('the corpse'), 
Serrano would be interfering with that individual's identity by asserting his own I onto the 
photograph.  This ethically complex portrayal of the corpse outside human identity and yet 
respecting that identity clashes with its reverse in Goldin whose images of beloved friend 
Cookie Mueller rely heavily on Cookie's identity but reveal more about the photographer than 
the deceased ('the dead body').  Either one presents ethical pitfalls. 

 

Life on the Threshold: Hunchback as a Visual Paradigm in Modern Art 

Michiko OKI 

 

This presentation aims to conceptualise the figure of hunchback in modern art as a visual 
paradigm that signals the existence of an adjacent presence generated in the production of 
the human subject through normalisation. I investigate how hunched posture becomes a 
matter in the discourse of body in modernity and explore its transgressive possibility of 
questioning normative upright figure fostered by biopolitical administration. Discussing 
hunching in relation to fragmentation and normalisation of body in modernisation, I exemplify 
it in the works of Théodore Géricault and Otto Dix, which depict bodily life in extreme states 
in social/political upheavals. 

More specifically, I draw on the image of hunched creatures inhabiting threshold zone in 
Kafka’s stories including Odradek as its prototype, which is taken by Benjamin and Agamben 
for their thoughts on history and violence. Benjamin refers to hunchback as an allegorical 
figure that embodies distortion of time and space in history. Agamben engages with 
Benjamin’s image of a distorted figure of the nonhuman as a witness to the world of 
forgetting especially in theorising the Muselmann in Auschwitz as a place of 
desubjectification and survival. Hunchback can be discussed as an allegorical representation 
of life on the threshold, which appears in the zone of indistinction between activity and 
passivity in face of violent circumstances. They embody the vulnerability of human being 
whose life is radically exposed to violence, while they also hold onto the resistant passivity of 
bearing witness to the forgetting, what is excluded and unrepresentable. 
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Concerning Bodies (III) 

Chair: Eric Daffron 

Friday 9:30-11:00 WIN 0-05 

 

Separating Body and Mind: Normalizing Torture 

Anita Ogurlu  

 
“Among so many changes, I shall consider one: the disappearance of torture as a public 
spectacle,” wrote Foucault in Discipline and Punish: The Birth of the Prison (1977). Rise of 
the penal code put an end to such practice, society believed, even under archaic practice of 
capital punishment. Nevertheless Foucault’s assertion, “the body is always under siege” 
underscores the repressive subjugation of force against the body that leads to the eventual 
creation of new values or accepted norms. 

Post 9/11 prisoners and detainees (alleged terrorists) have become increasingly subject to 
torture with methods that leave the body unmarked of any physical evidence of torture. In 
corollary, alleged sites for torture no longer hold the name of prisons but rather, ambiguous 
names and locations, “camps” indicative of unmarked or unofficial sites. Seemingly these 
locations and bodies are out of place, hence out of mind; the new accepted norms for 
dealing with “the war on terror”.  

By sourcing two autobiographical texts, one from 1933 and another from 2007, from actual 
victims who survived torture, this paper will explore two areas. First a comparative analysis 
of the body and torture in the past and present; and second a critical inquiry into whether 
torture is not only used to punish prisoners or detainees, but also as spectacle to subjugate 
and discipline society via the normalization of torture. 
 

Body Cuts: Foucault's Sagittal Subject 

Eric Daffron 

 
This paper derives a theory of the sagittal subject (my coinage) from the work of Michel 
Foucault. Arguing that the subject must ultimately move beyond that position to an entirely 
new subjectivity, this paper will examine the body--both metaphorically and literally, in parts 
and in cuts--as a vehicle of that transformation. The paper will begin with two key passages 
from Foucault that compare self-reflection to the sagittal plane, which cuts the body from top 
to bottom into two symmetrical halves. Though predominately about self-reflection, these 
passages issue a call to move beyond reflection to action, resulting in an entirely new self. 
While the body serves only as a metaphor in these passages, an earlier passage from 
Foucault stresses the corporeal features of the sagittal subject. To illustrate the role of the 
body in constituting and transforming the sagittal subject, this paper will turn to a recent 
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narrative by the francophone Moroccan author Tahar Ben Jelloun entitled By Fire (Par le 
feu), a fictional account of the events leading up to the Arab Spring. Physically abused for 
trying to eke out a living, Mohammed eventually adopts a sagittal posture and then 
transforms himself into a human torch, a new subjectivity that ignites the Arab Spring. This 
paper will close with a brief meditation on, as Foucault calls it, "our impatience for liberty." 

 

Posthumanist Metamorphosis and Discipline: Matthew Barney’s Cremaster Cycle and 
Drawing Restraint Series and Michel Foucault on Raymond Roussel 

Irina Chkhaidze 

 

This paper conceptualises multi-media works by contemporary artist Matthew Barney in 
relation to Michel Foucault’s articulation of metamorphosis in his book on Raymond Roussel. 
I argue that similarly to the type of metamorphoses taking place in Roussel’s poetry and 
prose as theorised by Foucault, bodily metamorphoses in Barney’s Cremaster cycle and 
Drawing Restraint series could be described as specifically posthumanist. This posthumanist 
designation of metamorphosis that challenges the boundaries between humans, animals, 
and machines is informed by perspectives from second-order systems theory (Niklas 
Luhmann), and Cary Wolfe’s writing on posthumanism as a philosophical critique of 
anthropocentrism.  

Hybrid amalgams from bodily parts of distinct creatures regardless of the hierarchy of 
species, and other organic/inorganic elements feature prominently in Barney’s works. 
Similarly, in Roussel’s writing the most inconceivable beings – in terms of distance and 
incompatibility of elements – are joined, often beyond any reasonable dimensional relations. 
As Foucault argues, this kind of metamorphosis replaces a continuity of being with a total 
discontinuity and a non-hierarchical description. 

Parallels will be drawn between hermetically sealed self-referential narratives and the 
thematic aspects of these diverse works. Furthermore, I will focus on the link between 
metamorphosis and discipline. The topic of discipline is central to both the Cremaster cycle 
(e.g. character Houdini, the master of disciplined training and metamorphosis) and the 
Drawing Restraint series. And in Roussel’s works, according to Foucault, labyrinthine and 
transformational quality is always doubled with the discipline. The world he creates is 
described with “the patience of the trainer” where “training equals transmutation”. 
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Thursday, 6th June 
 

Time/Room WIN 0-02  WIN 0-03 WIN 0-04 WIN 0-05 ABG024 ABF003 ABF001 

9:30-
9:45    OPENING  WELCOME WINDSOR  AUDITORIUM     

9:45-
11:15 

PsyAn.  

& CT (I) 
Bodies (I) Higher Ed (I) Spinoza (I) Identity (I) 

Latin 
America (I)   

11:15-
11:45       Break       

11:45-
1:15 

Represent- 

ation (I) 
Nancy (I) Futures 

Decon. (I) 
Critique (I) L. Bros (I) New 

Amateur  

13:15-
14:15       Lunch       

14:15-
15:15 

Pragmatism (I) Historical 
Subj. (I) 

Soul at Work 
(I)  

New Mats (I) 
Represent- 

ation (II) 

PsyAn. & 
CT (II)   

15:15-
15:45       Break       

15:45-
17:15 

Identity (II) Feminism (I) Justice New Mats 
(II) 

Critique (II) Higher Ed 
(II) 

Bodies (II) 

 
Friday, 7th June 

 
Time/Room WIN 0-02  WIN 0-03 WIN 0-04 WIN 0-05 ABG024 ABF003 ABF001 

9:30-
11:00 

New Mats (III) Nancy (II) Feminism 
(II) 

Bodies (III) Spinoza (II) Higher Ed 
(III)   

11:00-
11:30       Break       

11:30-
13:00 

Represent- 

ation (III) 

Historical 

Subj. (II) 
Spinoza (III) 

Futures 

Decon. (II) 

Pragmatism 
(II) 

Soul at Work 
(II) 

Latin 
America (II) 

13:00- 

14:00 
      Lunch       

14:00-
15:30 

Represent- 

ation (IV) 
Identity (III) Nancy (III) Feminism 

(III) 
PsyAn. & 
CT (III) 

Critique (III) Spinoza 
(IV)  

15:30-
16:00       Break       

16:00-
17:30 

L. Bros (II) Soul at 
Work (III) 

Higher Ed 
(IV) 

Futures 

Decon. (III) 
 Bodies (IV) New Mats 

(IV)  

 


