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On Representation/Non-Representation abstracts 

 

On Representation/Non-Representation (I): “Law, Power, and Representation” 

Chair: Victoria Ridler 

Thursday 11:45-13:15 WIN 0-02 

 

Against Representation: Capitalist Crisis and the State Form 

Matt Cole 

 

With few exceptions, contemporary political theory seems to either come from the position of 

a naïve neo-classical liberalism divorced from Marxist critiques of political economy/power, 

or an outdated regurgitation of Leninist/Trotskyist party-politics entrenched in a tradition of 

economic determinism. Both approaches tend to ignore a fundamental rethinking of the 

contemporary relation between ‘economics’ and ‘politics’ in the context of the crisis. The 

contemporary capitalist crisis has inaugurated a major shift in the regimes of representation 

that constitute the state-form, the political body, and the means by which that political body 

might develop.  

This paper will explore this shift and argue that in times of crisis, the capitalist social relation, 

as the prime-mover of the state-form, reveals how the politics of representation allow for the 

subsumption of the general will to that of the capitalist state. This paper will explore the idea 

that in times of crisis, the ‘logic of capital’ subsumes political representation under capitalist 

representation, thus exploiting the fundamental gap between the presentation of the general 

will and its representation in the form of the state. It will critique the notion that the relation 

between capital and the state is purely external, instead maintaining that the state not only 

serves the interests of capital in stabilising capitalist society, but furthermore, that the very 

form of the contemporary state is an immaterial analogue to the exploitative system of 

surplus-value extraction in capitalism itself. Instead of intervening in the economy in the 

interest of the political body, the capitalist state-in-crisis attacks the very body it is supposed 

to represent 

 

The Damoclean Sword of Transgression: Constituent Power and Non-Idolatrous 

Representation 

Dimitris Kivotidis 

 

This paper examines the relationship between representation and non-representation in the 

field of political theory and constitutional law, as translated in the duality of constituted and 

constituent power. Examining Schmitt’s concept of the constitution-making power which 
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expresses the political unity of the people along with Negri’s concept of constituent power, it 

argues that the constitution, as a representative structure around which a polity organizes 

itself, is an instantiation of the movement of the constituent power, a force driven by 

revolution struggle and conflict, which defines Schmitt’s notion of the political. In this context 

a distinction is put forth between two functions of the constituent power which stand in a 

sequential dialectical relation: a negative function of pure presentation without positive 

attributes; and a positing constituting function which involves representation. With reference 

to James Martel’s notion of a non-fetishist representation, we will argue that the necessity of 

representation must stand alongside the necessity of realizing its non-idolatrous character; 

the structure of representation has to function under the Damoclean sword of transgression, 

with full awareness of the ever-present possibility of conflict and change. Using Zizek’s 

notion of the critical totality, which includes all its antagonisms, conflicts, and 

inconsistencies, we will move beyond Negri’s amorphous multitude, while acknowledging 

that the ever-present character of his constituent power helps us make a further step beyond 

Schmitt’s rigid homogeneity by applying the friend-enemy distinction inside the state level.  

 

‘He Do the Police in Different Voices’: Realism, Representation and the Criminological 

Imaginary 

Phil Thomas 

 

This working paper is an attempt to deconstruct and problematise the literature of ‘realist’ 

criminology.  Whilst acknowledging the incongruity of time and context, there are conceptual 

and stylistic similarities between 19th century European realist fiction and 20th and 21st 

century ‘realist’ criminology that invite exploration.  However, as criminology is not properly a 

literary genre, but an epistemology with direct impact upon governance and public policy, its 

representations necessitate closer interrogation and challenge.  

Permeating politics, media, culture and the public imaginary, realist criminology has 

dominated debate and policy on crime in the UK since the 1980s.  I argue that in taking a 

totalizing form of realism as an un-interrogated commitment within criminology, we forget 

that this is a form of representation which seeks to naturalise its assumptions and render its 

constructedness invisible for political ends.  So rather than a disavowal of representation, 

mine is a materialist iteration that to represent and communicate ‘our realities’ is a 

prerequisite of politics.   

I will consider what an ‘enstranged’ (Shklovsky, 1917) criminology might offer, for example, 

could we press deeper into the materiality of representational forms as a way of escaping 

the bounded domain of crime and the comforting embrace of its totalizing spectacle?  This 

project is partially inspired by the early 20th century modernist impulse towards realist fiction 

(e.g. Bakhtin, Volosinov, Joyce, Stein), which demonstrated that there are alternative 

methods of interpreting and expressing the complexity, viscerality and intimacy of the “real” 

aside from the faithful description of appearances.   
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On Representation/Non-Representation (II): “Roundtable – Thought Beyond 

Representation” 

Chair: Matt Mahon 

Thursday 14:15-15:15 ABG024 

 

– Roundtable discussion: Pete Wolfendale, Henry Somers-Hall & Christian Gilliam –  

 

On Representation/Non-Representation (III): “Non-Representational Art” 

Chair: Sam Wilson 

Friday 11:30-13:00 WIN 0-02 

 

Exposing as Art: Non-Representationality and Art’s Capacity to Escape the Impasses 

of Critical Thinking 

Piril Gunduz 

 

In The Emancipated Spectator, Jacques Rancière describes the impasses of critical thinking, 

paying particular attention to the spectatorship of works of art. He claims that the 

commonplace notion of separation marks art practices, effectuating an art conception that is 

apologetic for art itself. Rather, he argues that a work of art stands as a third term between 

the creator and the spectator. On the other hand, in their collaborative and individual works, 

Deleuze and Guattari describe a conception of art that escapes the impasses that are 

articulated by Rancière. By using the tools of critical thinking such as deciphering and 

defamiliarizing to a different end than those of, for example, the Situationist International 

group or the Surrealists, they argue for an art that exposes, rather than that which merely 

represents or fictionalizes, invalidating the commonplace binaries such representation/real, 

or documentary/fiction. This paper discusses how art by its inherent capacities has a 

potential to escape the impasses of critical thinking, by being critical and creative at once 

through Deleuze and Guattari and Jean-Luc Nancy’s notion of exposition, by revisiting some 

of the artists the authors refer to in their writings, such as Jean-Luc Godard. 
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Non-Representation Towards Representation 

Daniel Neofetou 

 

A paper exploring the notion that non-representational art, despite its various historical 

permutations having now been co-opted by commerce, is still ontologically that which is best 

suited to engendering a mindset in spectators conducive to genuine democracy and political 

representation. Drawing upon Michael Hardt and Antonio Negri’s theory of the multitude as a 

set of singularities which work in common yet cannot be reduced to sameness, I would 

argue - with reference to Maurice Merleau-Ponty’s phenomenology - that the renegotiation of 

perception which might be induced by aesthetic abstraction ‘must be undertaken by each 

one for himself’ (Phenomenology of Perception, 27), yet does not lead to solipsism, and 

instead points towards an intersubjectivity. I would also enumerate reasons as to why the 

non-representatonal art movements of the 20th Century did not thus translate fully into 

emancipatory politics, and point towards potential future strategems for a non-

representational aesthetic in the field which Theodor W. Adorno once referred to 

as committed art. 

 

Tuning the World ‘Flat’: Horizontality in Sound Studies 

Jeremy Coleman 

 

With the publication in 1977 of R. Murray Schafer’s seminal The Tuning of the World, ‘sound 

studies’ emerged as a scholarly interdiscipline that embraced sound in all its variety, and the 

field has since continued to grow.  One aspect of sound studies that has received little 

attention is the metaphor of the geological and the horizontal that defined the discipline from 

the start.  In this paper I want to examine critically how notions of a ‘flat’ landscape of sound 

(or soundscape) have functioned within sound studies, especially in its formative years in the 

late 1970s and 1980s.  In particular, I argue that sound studies as it was originally conceived 

reflects ideas associated with contemporaneous French philosophers such as Deleuze and 

Baudrillard, namely the geological concepts of rhizome, arborescence and the desert, which 

in turn may be compared to the sensibility of Benjamin’s flâneur within the commodified city.  

Not only is natural landscape used as a spatial metaphor for listening experiences, but the 

very ‘flatness’ of those landscapes becomes an allegorical image of the way in which 

hierarchies of sound themselves are levelled out on a conceptual plateau.  Far from 

emancipating sound from aesthetics, sound studies tends to aestheticize all sounds, 

irrespective of the labouring bodies involved in their production.  Ultimately, I intend to show 

that the integration of art music with the sounds of the everyday that sound studies 

promotes, erodes the former’s critical social function – one that was traditionally maintained 

in its very autonomy. 
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On Representation/Non-Representation (IV): “Writing Outside the Representable” 

Chair: Sam Wilson 

Friday 14:00-15:30 WIN 0-02 

 

Poetry’s Representative Difficulties: The Dialectic of Subject Matter 

Kimberly Quiogue Andrews 

 

If “the centrality of representation to critical thought is well documented,” as is noted in the 

call for papers, then that very same centrality to literary forms is perhaps even more well-

trodden ground. The two branches of representational problematics, however, are rarely 

discussed in concert. What, in other words, is critically theoretical about the aesthetic or 

poetic troubling of representational thought? What might be poetic about critical theory’s 

(anti)representational politics? This paper will move towards the latter question by means of 

the former. I argue that while poetry has always been concerned about the possibility of 

objective/affective representation (indeed, it was a proto-version of the sign/signifier problem 

that drove Plato to exile the poets from his Republic), we can see in more contemporary 

poetry a much more direct, even analytical critique of representational possibility. This 

critique manifests itself aesthetically as the dialectical relationship between a nostalgic 

desire for the positivistic terms of poetry’s imagistic heritage and the more interesting, but 

more fraught, open geography of anti-representational reference: “about”ness without 

subject matter. Using John Ashbery as my central figure, I will demonstrate how poetry can 

perform a nearly Althusserian critique of representational ideology while resisting the self-

deconstruction to which un- or anti-representational aesthetics seems vulnerable. By 

unmooring theme from referent—we can tell what an Ashbery poem is “about,” but almost 

never where it is, or what is in it—this poetry sidles increasingly close to the theoretical, 

while simultaneously putting pressure on what theory might leave behind in its quest to move 

beyond representation.   

 

‘The Crypt Keeps an Undiscoverable Place, With Reason’: Derridean Cryptonymy and 

Representation in Rachel Whiteread’s Memorial to the Austrian Jewish Victims of the 

Shoah 

Thomas Houlton 

 

This paper intends to focus on the relationship between Jacques Derrida’s foreword to 

Nicolas Abraham and Maria Torok’s The Wolf Man’s Magic Word, and Rachel Whiteread’s 

Memorial to the Austrian Jewish victims of the Shoah in Vienna, Austria. By comparing 

Whiteread’s approach to memorialisation with Derrida’s interpretation of cryptonymy I hope 

to create a thought-provoking dialogue between the impossibilities of ‘true’ representation 

and the problems of invoking a metaphorical and literal crypt, the ‘knowable-unknown’. 
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In Derrida’s foreword, he articulates the concept of the crypt as a psychic container for the 

self split by trauma, a ‘no-place’ containing a ‘living-dead’ object, that cannot be incorporated 

successfully into the psyche. Thus the Derridean crypt becomes a ‘no-place or non-place 

within space, a place as no-place’. The linguistic access to this ‘no-place’ or verbarium of 

shifting linguistic signifiers, is for Derrida, as problematic as the traumas being contained. 

Whiteread’s memorial, cast from the negative space produced by the fore edges of books, 

reminds us of this recognition of language as key to representation, but also of our inability 

to truly access it. In her tomb-like structure she creates the crypt-made-visible, stripped of 

symbolic referents. The ‘unspeakability’ of what might be inside the crypt, the Shoah or 

Holocaust, brings us close to Derrida’s concerns of signification, and makes us consider how 

a contemporary approach to non-representative memorialisation can successfully function.
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Thursday, 6th June 

Time/Room WIN 0-02  WIN 0-03 WIN 0-04 WIN 0-05 ABG024 ABF003 ABF001 

9:30-

9:45 
   OPENING  WELCOME WINDSOR  AUDITORIUM     

9:45-

11:15 

PsyAn.  

& CT (I) 

Bodies (I) Higher Ed (I) Spinoza (I) Identity (I) 
Latin 

America (I) 
  

11:15-

11:45 
      Break       

11:45-

1:15 

Represent- 

ation (I) 

Nancy (I) 
Futures 

Decon. (I) 
Critique (I) L. Bros (I) 

New 

Amateur 
 

13:15-

14:15 
      Lunch       

14:15-

15:15 
Pragmatism (I) 

Historical 

Subj. (I) 

Soul at Work 

(I)  
New Mats (I) 

Represent- 

ation (II) 

PsyAn. & 

CT (II) 
  

15:15-

15:45 
      Break       

15:45-

17:15 
Identity (II) Feminism (I) Justice 

New Mats 

(II) 
Critique (II) 

Higher Ed 

(II) 
Bodies (II) 

 
Friday, 7th June 

 
Time/Room WIN 0-02  WIN 0-03 WIN 0-04 WIN 0-05 ABG024 ABF003 ABF001 

9:30-

11:00 
New Mats (III) Nancy (II) 

Feminism 

(II) 
Bodies (III) Spinoza (II) 

Higher Ed 

(III) 
  

11:00-

11:30 
      Break       

11:30-

13:00 

Represent- 

ation (III) 

Historical 

Subj. (II) 

Spinoza (III) 

Futures 

Decon. (II) 

Pragmatism 

(II) 

Soul at Work 

(II) 

Latin 

America (II) 

13:00- 

14:00 

      Lunch       

14:00-

15:30 

Represent- 

ation (IV) 

Identity (III) Nancy (III) 
Feminism 

(III) 

PsyAn. & 

CT (III) 
Critique (III) 

Spinoza 

(IV)  

15:30-

16:00 
      Break       

16:00-

17:30 
L. Bros (II) 

Soul at 

Work (III) 

Higher Ed 

(IV) 

Futures 

Decon. (III) 

 Bodies (IV) 
New Mats 

(IV) 
 

 


